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White Lime in Mayan Culture: 

Source and Symbol 

A lecture by Thomas P. Schreiner, Ph.D. 
 

April 15, 2007 
1:00 pm 

 
Koret Auditorium, de Young Museum 

Golden Gate Park, San Francisco 
 

(Free with museum admission) 
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    Dr. Schreiner has been the principal 
reporter on the production and use of 
white lime in ancient Mayan culture. His 
dissertation has had a far-reaching influ-
ence on Mayan archeologists and art 
historians, and was referred to by the 
creators of the recent movie Apocalypto.         
    After exploring hundreds of ancient 
Mayan sites, and working with elderly 
Maya informants throughout the Maya 
Lowlands, Dr. Schreiner has revealed 
that the production and application of 
white lime for plaster, stucco, and many 
other uses required ceremony and was 
accompanied by taboos and rituals, 
some still in use today. 
    During his research, Dr. Schreiner 
asked the question: "Why the overuse of 
lime in the Pre-classic period?" In answer, 
he found that among surviving Maya 
peoples the material itself carries sym-
bolic meanings beyond its versatility as 
the perfect surface for painted walls, a 
comfortable flooring and pavement, and 
a method of rainwater diversion and 
retention. He will present to us ethno-

Maya polychrome stucco portrait head of 
important dignitary, probably from     
Campeche.  Photo by Justin Kerr.  

graphic and ethnohistoric evidence 
that this wondrous and defining mate-
rial was anything but ordinary to the 
Maya.    
    Lime had a sacred name meaning 
female purity, (Cont’d on next page…)    
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FEA NEWS 
AND NOTES 

 
 
Welcome New Members 
 

Laura Chase-Daquioag 
Judy E Golub 
Cynthia A. Shaver 
Mark Rodriguez 
 

The FEA Newsletter  
is published four times a year. If 
you have events you would like 
to have included, please send 
information to:  
Friends of  Ethnic Art  
PO Box 192430  
San Francisco  CA  94119-2430 
We will attempt to include the 
information as space allows. 
 
Admission to FEA Events: 
Unless otherwise noted, lectures 
and museum admission are free 
of charge. Bring a friend! 
 
Please Note:  
All events listed in the FEA news-
letter are subject to schedule 
changes. Please call ahead to 
confirm date, time, and price of 
admission at each event's 
venue. 
 
Address Change?  
Send a postcard to us at Friends 
of Ethnic Art or contact our hot-
line or website. 

and it was personified as a maiden goddess -- the virgin source of creation, 
pregnancy and birth - associated with the color white. The kilns used to create 
lime represent the Maya universe, with their physical make-up compared to 
parts of the human body. For the Maya, the making and firing of a lime kiln 
symbolizes the elemental forces of preservation and destruction, birth and 
death. 
    Dr. Schreiner confirmed that white lime was overused in architecture and 
art during the Late Preclassic period (100 BCE - CE 200) to such an extent that 
it was a contributing factor in the environmental catastrophe that brought the 
ancient Mayan empire empire to an abrupt end. He will demonstrate the 
technology of lime production and how very expensive it was in terms of so-
cietal labor and environmental consequence. 
 
    Dr. Schreiner received his Ph.D. from the University of California at Berke-
ley, specializing in Architecture, Archeology, and Biogeography. He invento-
ried the Mesoamerican collections at the Hearst Museum of Anthropology, 
and is a member of the Archeological Research Facility at UC-Berkeley. Cur-
rently he is engaged in environmental and archaeological investigation as a 
staff researcher with the Mirador Basin Project. 

This spring, FEA is sponsoring several events including two exciting Oceanic 
lectures that we will co-sponsor at the de Young museum. 
 

New Guinea Art Since 1875 
April 28, 2007 
10:00 AM to 4:00 PM 
Koret Auditorium 
 
The Jolika Collection of New Guinea Art provides a rich context for a one-day sympo-
sium exploring the most significant new art and art forms coming from New Guinea in 
the last hundred years. Join scholars, artists, dealers, and collectors from around the 
world for presentations exploring the work of modern and contemporary artists, artis-
tic movements, and the art market. 
 
Opening remarks by Ambassador Evan J Paki, Embassy of Papua New Guinea 
Special performance by Michael Mel at 10:30am 
 
Speakers and Panelists: 
Jewel Castro, Mira Costa College, California, USA 
Christina Hellmich, de Young Museum, California, USA 
Rebecca Hossack, Rebecca Hossack Gallery, United Kingdom 
Jacquelyn Lewis-Harris, Center for Human Origin and Cultural Diversity, St. Louis, USA 
Carol Mayer, Museum of Anthropology, University of British Columbia, Canada 
Michael Mel, Goroka University, Papua New Guinea 
Elaine Monds, Alcheringa Gallery, Canada 
Pamela Rosi, Bridgewater State College, Massachusetts, USA 
Asi Sando, National Museum and Art Gallery, Papua New Guinea 
Robert Welsch, Dartmouth College, New Hampshire, USA 
Panel Moderator: Thomas K. Seligman, Cantor Arts Center at Stanford University, CA 
 

In Search of Tongan Gods  
Roger Neich 
May 18, 2007 
A slide lecture on the seven known Tongan wood figures by Maori expert 
Roger Neich. More details TBA. 
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The Edge of the Road Is Listening:  
Art for the Yoruba Trickster Across  
the Atlantic 
 
A lecture by Robert Farris Thompson, Ph. D 
 
Sunday, May 6, 2007  ~ 2 p.m. 
 
The Museum of the African Diaspora 
685 Mission Street (at Third) 
San Francisco, California 94105 
phone: 415.358.7200  
FEA members need to RSVP via email (only) to the     
museum website and respond as a MoAD MEMBER in 
order to get the museum entry fee discount of 1/2 off 
$10 ($5). www.moadsf.org 
 
    Dr. Thompson will explore the myths of Eshu-Elegba, 
the Yoruba Trickster and discuss his multiplicity of im-
ages, comparing his appearances in the popular culture 
of Brazil, Cuba, Haiti and Harlem with his imagery 
among the Fon, and among the Yoruba peoples of Be-
nin and Nigeria. The lecture will be capped with a film of 
one of Eshu's high priests, dancing in Oke-Odan Nigeria. 
 
   Professor Thompson has taught at Yale since 1961,and 
has served as visiting curator at UCLA's Museum of Ethnic 
Arts since 1970, and at the National Gallery of Art since 
1974. He has organized several major exhibitions, in-
cluding The Four Moments of the Sun (1981) and The 
Face of the Gods: Shrines and Altars of the Black Atlantic 
World (1985) at the National Gallery of Art. Professor 
Thompson has received research grants from the Ford 
Foundation (1962-1964), the Yale Concilium on Interna-
tional and Area Studies (1965), the National Institute of 
Medicine and Science (1975), the National Institute of 
the Museums of Zaire (1976), and the National Gallery of 
Art (1977, 1979, 1980).  
 
   Among his books and other publications are Flash of 
the Spirit: African and Afro-American Art and Philosophy 
(Vintage, 1984); Face of the Gods: Art and Altars of Af-
rica and the African Americas (Museum for African Art, 
1993); with Georges Meurant, Mbuti Design: Paintings 
by Pygmy Women from the Ituri Forest (London: Thames 
and Hudson,1995) and Yoruba Dance Sculpture: Its Crit-
ics and Contexts (Ph.D. thesis, New Haven, 1965). 
 
Directions and parking can be found on the website. 
 

FEA EVENTS cont’d 

Annual FEA Fall Party and Auction 
Sunday, September 9, 2007 
Noon to 4:30 PM  
Marin Art & Garden Center in Ross  
 
Start cleaning out your closets now—donations accepted 
any time! Contact info TBA  in the next newsletter. 

The 2007 Lewis K. Land  
Memorial Lecture 
 
Speaker Karl Taube 
November 10, 2007 ~ 10 AM 
Koret Auditorium, de Young Museum 
Golden Gate Park, San Francisco 

SAVE THE DATES     
 
Mark your calendars now.  
Details will be forthcoming.  

Eshu, the trickster god of the Yoruba people of  
Nigeria in West Africa.  
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SAVE THE DATE    ~  Mark your calendars now. Details will be forthcoming.  

Envisioning A Water Divinity:  
Arts for Mami Wata in Africa and the 
African Atlantic World 
 
Dr. Henry J. Drewal 
 
Friday, October 26, 2007 
Museum of the African Diaspora 
San Francisco 
Time: TBA 
 
    Various peoples in Africa and the African Atlantic world 
envision a vast pantheon of water divinities and celebrate 
them with a rich variety of arts. One of the most popular 
water spirits is Mami Wata. This talk will trace her visual 
and cultural histories among specific persons and commu-
nities in Africa, and follow her images and identities as 
they cross Atlantic waters to the Americas. Mami Wata (1975) by Joseph  Chukwu, Nigeria 

Ruth K. Franklin Symposium:  
Saharan Nomadic Art in a Modern 
World 
 
Saturday, June 2, 2007 ~ 10:00 AM 
Annenberg Auditorium 
Cummings Art Building, Stanford University 
Admission is free and open to the public  
No reservations required; general seating 
 
   The third Ruth K. Franklin Symposium on the Arts of 
Africa, Oceania, and the Americas, "Saharan Nomadic Art 
in a Modern World" includes distinguished speakers: 
Thomas K. Seligman, John and Jill Friedenrich Director, 
Cantor Arts Center; Kristyne Loughran, Independent 
Scholar; Mohamed Ewangaye, Tuareg Activist; Susan 
Rasmussen, Professor of Anthropology, University of 
Houston, Texas; and François Borel, Adjunct Curator, 
Musée d'ethnographie de Neuchâtel. 

Art of Being Tuareg:  
Sahara Nomads in a Modern World 
May 30 – September 2, 2007 
 

   This exhibition focuses on 
silver jewelry, leather bags, 
and other items crafted by the 
nomadic Tuareg people of 
Niger, Mali, and Algeria. Art of 
Being Tuareg contrasts historic 
objects, which reflect Tuareg 
life in the Sahara, with modern 
objects created within urban 
contexts for Tuareg and non-
Tuareg people. Catalogue 
available. Co-organized by the 
Cantor Arts Center and UCLA 
Fowler Museum of Cultural 
History. The exhibition opens 
at UCLA Fowler Museum of 
Cultural History, then goes on 

view at Stanford. After viewing at Stanford, the exhibition 
travels to the National Museum of African Art, Smithsonian 
Institution. 

EVENTS OF INTEREST 

Head ornament  
(tcherot or tereout tan 'eraf) 
Tuareg 
Ahaggar, Algeria 
Silver, brass, copper, leather 
Cantor Arts Center Collection 
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FEA EVENT REVIEW 

elaborate coral bead costumes, headdresses and neck 
collars. The famous bronze heads testify to that particu-
lar fashion. In any event, it did not take long until   
African tribes had integrated European glass beads 
into adornment, ritual, and ethnic art. 
    The Spanish Crown followed suit. Christopher     
Columbus sailed west to find the riches of the East. 
Whenever the “Admiral of the Indies” pressed local 
New World dignitaries for information about gold 
fields, he reached into a supply of special gifts. The 
records speak of an amber necklace (likely from the 

Baltic Sea), Carnelians (most proba-
bly from India) and mystery beads 
described as having “many colors”. 
    The chroniclers of the Mexican 
conquista report more bead detail. 
Fernando Cortés repeatedly gave 
“twisted diamonds”, “blue dia-
monds”, and “margaritas” as good-
will gifts to high-ranking Aztec offi-
cials. The “margaritas” are described 
as beads “having within themselves 
many designs of different colors”. 
The parallel to the Columbus “beads 
of many colors” is obvious. No 

doubt, these were intricate Venetian 
drawn glass beads called at the time “rosetta”. The 
early version of the rosetta bead displayed seven     
colored layers starting with an inside clear core and 
subsequent coats of white, blue, white, red, white and 
blue again. Since the late 19th century these beads are 
commonly known as “chevron” annotating their inter-
nal zigzag herringbone design. 
    And what about the blue and twisted diamonds? 
Today they are called Nueva Cadiz beads, so named 
after a Spanish settlement on Cubagua, a tiny island off 
the coast of Venezuela. Discovered by Columbus in 

Barter, Blood, Beauty: 
Beads in the Age of Discovery 
 
A precis from the lecture by Wolfgang Schlink 
 
    Gregory Ghent kindly introduced me at the February 
FEA lecture as “Dr. Wolfgang Schlink, bead historian”. Well, 
that I am not.  To set the record straight, “Barter, Blood, 
Beauty” began as research for a murder mystery that I   
always wanted to write. The plot would play out in the 
murky world of art collectors and dealers. A few years back 
I actually dreamed major parts of the storyline. But, disap-
pointingly, my dream was not about disputed Greek antiq-
uities or looted multi-million dollar paintings. It involved just 
trade beads, glass baubles that European explorers and 
conquistadors, specifically Columbus and Cortés, took to 
newly discovered territories. Little did I know that my reluc-
tant fact-finding on “Beads in the Age of Discovery” would 
open a window into the fascinating world of geopolitics, 
trade routes, navigation, glass making, slave trade, and so 
much more. 
    Beads have been critical barter goods for explorers at all 
times. Lewis and Clark ran into an impasse when Oregon 
Indians refused to trade badly needed otter furs with the 
pioneers who did not have blue beads in their barter    
arsenal. Henry Morton Stanley, in preparation for his mis-
sion to find David Livingston, painstakingly selected eleven 
varieties of glass beads in the colors preferred by the many 
tribes he would encounter in Africa. 
    Beads played a practical part in the Age 
of Discovery as well. By the mid-1400s, 
affluent Europeans had developed a crav-
ing for luxury goods from the Orient, like 
gemstones, silks, porcelain, and particu-
larly exotic spices. Muslim merchants were 
in control of the trade route bottlenecks at 
Cairo and Constantinople. They also 
dominated the trans-Saharan caravan 
routes. The trade with the East had     
created a significant trade deficit. Europe 
did not have enough valuable export 
goods let alone own gold and silver to 
match the demands of foreign trade.  
Oriental luxuries had become unaffordable. As a conse-
quence the race for direct access to the riches of the Orient 
and to gold was on. 
    The Portuguese were first out of the gate. They sailed 
south and ultimately discovered the seaway to India. En 
route they dipped into the gold supply of Guinea. Out-
flanking the North African caravans with their fast caravels, 
Prince Henry’s captains had by 1482 discovered the entire 
coastline of West Africa. No significant records of bead  
exchanges exist. The Portuguese were masters of secrecy. 
But it must have come as a surprise that Benin royalty used 

Nueva cadiz beads 
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11th BIENNIAL SYMPOSIUM OF  
THE TEXTILE SOCIETY OF AMERICA  
– Call for Papers 
 
THE ELEVENTH BIENNIAL SYMPOSIUM OF THE TEXTILE 
SOCIETY OF AMERICA will take place in Honolulu,      
Hawai'i, September 24-27, 2008, at the Sheraton-Waikiki. 
Textiles as Cultural Expressions is the symposium theme. 
TSA encourages presentations on textiles from all parts of 
the globe and from textile-related disciplines including 
(but not limited to): anthropology, archaeology, art, art 
history, conservation, cultural geography, design,     
marketing, mathematics, economics, history, indigenous  
traditions, linguistics, theatre, and the physical and social 
sciences. Scholars, artists, gallery and museum profes-
sionals, educators, and lovers of textiles are encouraged 
to submit proposals. 
 
We are particularly interested in explorations of textiles as  
story-telling media, as mythological objects, as “woven” 
archetypes, and as evidence of a life lived, showing the 
interconnectedness of culture(s) and between genera-
tion(s). 
 
ALL SUBMISSIONS MUST BE POSTMARKED NO LATER 
THAN OCTOBER 1, 2007. 
 
Faxes and e-mail will not be accepted. Send title page, 
one-page resume, and 6 copies of abstract(s), without 
staples, unfolded, in a large mailing envelope to: 
 
Tom Klobe, TSA Symposium Program Coordinator,     
University of Hawai‘i Department of Art & Art History, 
2535 McCarthy Mall, Honolulu, Hawai‘i 96822, USA 
 
Visit the TSA website for complete intructions: 
www.textilesociety.org 

1498 and immediately recognized for its riches of oyster 
pearls, the island would sadly become the first example 
of natural resource depletion by Europeans in the Ameri-
cas. Demand for pearls was high at European courts. 
Within thirty years the Spaniards had managed to      
destroy the oyster beds. In 1541 a massive earthquake 
wrote the final chapter. Excavations at Nueva Cadiz in 
the 1950s unearthed many drawn blue glass beads. 
Cortés “diamonds” had found their lasting identity. 
    A final word on beads as currency in the trans-Atlantic 
slave trade: An often forgotten fact is that the import of 
slaves into the Americas was mainly spurred by the Euro-
pean craving for sweets and the introduction of sugar 
cane into the Caribbean. The Spaniards would not and 
the feeble indigenous people could not do the hard 
work needed on the sugar plantations. Strong tenacious 
workers were needed and were readily available across 
the Atlantic, in West and Central Africa. The main curren-
cies in this bloody chapter of human cargo were cloth, 
metal, cowrie shells, guns, and alcohol. Beads were 
somewhere in the mix, but not as prominent as the   
often-cited Moses Levin bead sample card (“Blue Beads 
for Slaves”) of the British Museum seems to suggest. 
    Back to the drawing board! The bead fact-finding is 
done, and the murder plot is developing. 
 
Wolfgang Schlink is a gallerist, collector, and lecturer. His 
TRIBAL EARTh GALLERY specializes in Aboriginal Austra-
lian contemporary paintings and in tribal art. He also 
publishes EAC NEWS, the newsletter of the Ethnic Arts 
Council of Los Angeles. 

Chevron beads 

 
 

WANT TO BE REMINDED BY EMAIL OF FEA EVENTS? 
 

It’s easy: Just give us your email address 
 

FEA is adding to its growing list of members who are being reminded of upcoming events by email.  
This list is confidential and will not be sold or shared.  Email us at info@friendsofethnicart.org. 

 

OF INTEREST 



FRIENDS OF ETHNIC ART 
P.O. Box 192430 
San Francisco, CA 94119-2430 

The Saul and Marsha Stanoff  
Collection Auction 
 
Thursday, May 17, 2007 
10:00 AM 
Sotheby’s New York 
www.sothebys.com 

SHOWS AND SALES 
Touching the Mystery:  
Conduits for Keeping Connected 

 
March 23 to November 30, 2007 
The Glass Gallery, San Diego Mesa College 
For additional information, call Pat Vine at 619.388.2829  
or Alessandra Moctezuma at 619.388.2231  
or email bwblackmun@earthlink.net 
 
The exhibition features African arts that have provided resources for tapping into vital, universal energies. 

Wherever established customs are still followed in Africa, personal decisions are guided by spiritual consultations. Artworks 
are used as conduits, furnishing connections with other worlds. Divination devices tap into the unknown, altar complexes 
focus the mind on universal realities, and performers energize sacred materials, designs, and colors. Hunters’ whistles, 
headrests, twin figures, and other objects call for ancestral guidance, asking those who once experienced life on earth to 
take an interest in those left behind. Separated from their original function, much of the formal strength of these artworks 
still remains. 
 

Seated chinesco figure. 
Nayarit, West Coast Mexico Dance crest 

Grassfields, Cameroon 


